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CHH Eyland’s extibition al the
Cathousie Universily ibrary seems
calculated almost 1o avoid delection
The plain 3=5 in black and while
postcard announcing tha show
entilies the locahon as “Library/ A
Gallery” The colour-keved diagrams
in the iobby of the Killam_ however,
do not indicate the presence of an arl
gallery An inquiry al the information
gdesk produces a blank slare. 11 is
hinally determined thal Ihe "gallery”
consists of g siretch of wall on one
side ol the penodical reading room,
Boxy low armehairs face one another
along the wall. every second one
occupeed by a student curled in the
loelal postion, alternately slesping or
reading. To peer al the liny images
posted on the wall, ope must lean
bodily across the students Only aiter
ane has spanl some menules in
conceniraled stanng do the students
appear 10 nohce thal there s
samelhing on tha wall

Unititled and unframed,
Eyland’s ewghl images are Ihe size of
small posicards. also 3«5 n Spaced
eventy across the ofl -white wall, thay
meghl almost, from a distance, be
mistaken lor highl switches Indeed,
Ihe artist has spaced them in such a
way thal lwa thermaosiats at either
end serve as visual bookends S are
pamied on hbreboard, while two on
Ihe gxlreme nghl are pencil skeiches
on paper, mounted on he same
malenal The images reler lo several
dilterant siyles ol panting. There is a
formal abstract in dark earlh lones,
then an Expressionist splash of reds,
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yeliows and black against a pasty
while, followed by whal appears 1o be
8 smudged seascape,

Al the fourth pece, a
fepresentahional element emenges
#ith sudden clanty. showing the
hocded head of ane of the bog-
people dug up in Denmark, his skin a
lvvid green agains! ihe dark ochre
background. This s lollowed by a
man in a high wheelchar, executed
in loose broad strokes of blue and
beown, his face Ihe while mask of a
chown or dealh's head The broad
shaulders are mocked by the haad
Iolling 10 one side, Ihe feeble kands
lolded n his lap, one finger propped
agans! the power swich The smxth
mmage nlroduces collage, with a liny
reproduchon of a dollar ball set
agamsl a murky slale-coloured
composition. The inal two images
are pencil drawings of unidenidable
chiects, the last a box in
diagrammalic perspecive,
sSuggesting a speaker cabinel or
housing lor slage hights.

There is a pessimistic humaour
in these images. Their diminulive size
suggesls such ming, ephemeral
images as those on posicards of
postage stamps, They quastion (he
seil-imponance of painling, the
lradional vehicle of ‘Greal Arl in the
Wesl and, by extension, the values of
that cullure which it has embodied.
The cryptic conlent ol Eyland's
pieces mocks our ladh in the power
ol visual represeniation We ses
details of alrocimies which are not
explamed, or carefully execuled
diagrams af objects wa cannat
ieniify The only human images are
those of a corpse, an mvald, and the
Queen frozen on a dallar bill. The Liny
dimensions of ihe images induce a
claustrophotie sense of confinement,
as if they were lillie colling. They
suggest thal represaniation,
dimsnished and enleebled, has
become a means of embalmeng
expenence and lransiorming il inlo a
commaodity wilh 3 markel value

In shunning fhe grandeyr of
1he large canvas, hawever, Chiff
Eyland's dollhouse painlings lake on
the magical quality of medieval
minalures, suggesting a child's
personal reasury of images
Appeanng lo eschew the public
refevance of "Greal An’, they retain a
sense of the private pleasures of
reprasenlalon

Robmn Mealcalle




