" THE GLOBE AND MAIL

¢ -

[ - T
A i
GALLERY GOING

.
v

GILLIAN MACKAY

p out the se\tence, *] am trying
talk to vou im the dark.” The in-
est of the wokk, which Was cre-
d for York, is \hat the camera is
ated inside the mouth., When
cauhbiost [Cmith) bhgpathee thers
inted in the early 19th century in
naive style, whd has a sense of
mour about her mouth and what
e Austen would have called “fine
3" A dreamyleyed William
omson, architect bf Toronto's S,
chael's Cathedrall and St. Law-
we Hall, received|subtle, sensi-
2 treatment at the hands of an

known portraitist th 1830, Later _

. portraitists used more drama.
1898, artist George Reid depicts

colleague, Marmdduke Mat-
‘ws, a landscape pairlter and the
inder of the Wychtrood Park
nmunity, as a kind of visionary
e. Perhaps the most| engaging
siction is that of Torohito's first
ef librarian, James Bam, whose
rtrait was painted fromba photo-
ph shortly afier his
8. British artist Sir
ly Grier casts Bain as a \winkly,
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white-bearded Kris Kringle, who is
caught looking up frpm his reading
at his book-laden degk — a jolly pa-

tron saint for the |library, Uneil
March 5. 789 Yongt S, Toronto.
416-393-7131.

Cliff Eyland at the

Art Gallery of Ontario

A beguiling installation at the AGO,

«the 13th in the pallery’s successful

Present Tense series, presents faux
antique books as objects of desire.
Winnipeg artist Cliff Eyland, who
paints on three-by-five-inch blocks
of wood, has Installed 78 such
blocks in a line at eye-level on a gal-
lery wall. He has painted each one
in a rich warm brown base, with a
stripe for a "binding” and a subtle
decorative finish such as mottled

tortoise- shell qnpp]ed green, peh
bly grey or wavy blue, then dis-
tressed them to simulate age and
wear., There are no titles or any
such trompe loeil fakery, It is as
though he has distilled the essence
of his subject, like a perfume, along
with the kind of longing aroused by
faded pages, marbled papers and
well-worn  leather. An  old-fash-
ioned wooden library-card filing
cabinet is the second component of
Eyland’s project, which was curated
by Christina Ritchie. Eyland has
filled its two drawers with pen-and-
ink doodles; photocopied images
from art history books; and filing
cards containing index numbers

and quotes from particular books
in the AGO library. (For example:
Marcel [)mhampq "My capital is
time not money,” from page 381 of

a biography by Calvin Tomkins.)
Riffling through the card file,
picking up its distinctive scent, we
experience the thrill of the intellec-
tual hunt. Meanwhile, in the “real”
card file of the AGO library, Evland
has inserted his drawmga at
random, a nod to a subversive

practice begun when he was a stu-
dent 20 vears ago. Hierarchies and
their potential for democratization
are an issue here, also the enduring
appeal of the hand-held and the
handmade, Until Feb. 27, 317 Dun-
das St. W., Toronto, 416-979-6648.
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On-Line Charity Auction on www.DodgeNHLAuction.com
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